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THE CONCEPTUAL VALUE SET
IN YUGOSLAV LITERATURE (1945-1952)

Abstract. — The establishment of the communist model in the new Yugoslav
state implied the creation of a new order in a culture in which culture/art,
and in that sense literature, was perceived as an instrument of the class
struggle and the construction of the new man. In this context, the paper aims
to explore the selection of conceptual values in the Yugoslav literature that
aimed to respond to such tendencies. It focuses on the collective categori-
zation of what is valuable and what is non-valuable in the literature field.
Having in mind that the categorization valuable / non-valuable in social fra-
meworks is a fluid and very dynamic category, which is closely dependent
on the context, the article shows the basic postulates on which the Yugoslav
| Macedonian literature was established in the period before and after the
conflict with the Information Bureau (Cominform).

Key words. — Yugoslav literature, writers, realism, modernism.

Literature and publishing activity in general had great significance
for the new Yugoslav state. Knowing the meaning and power of the word /
book in the education of the broad masses of the people, the Communist Par-
ty of Yugoslavia (CPY) paid special attention to writers, i.e. to their work,
which was perceived as an important link in the enlightenment of the peo-
ple, and “the development of taste and the need for true art from the realm of
beauty and entertainment literature”.

As an instrument for establishing the desired ideology, literature, like
other fields related to culture and art, was oriented towards maintaining the
collective categorization of what is valuable and what is non-valuable for
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public distribution.' Of course, the categorization valuable / non-valuable in
social frameworks is a fluid and very dynamic category, which is closely de-
pendent on the context. In this sense, the basic postulates on which the Yu-
goslav / Macedonian literature was established in the period before and after
the conflict with the Information Bureau will be shown.

*

One of the key aspects of understanding the Yugoslav period in the
first years after World War II, until the clash with the Information Bureau
(1948), is the closeness of the state to the USSR. This closeness - the Yugoslav-
Soviet relations and connections in every field of state structure and social
life, in the field of culture, paved the way that Yugoslav literature would fol-
low as well.

In conditions of centralism and complete control of all fields of social
life, in the period from November 17-19, 1946, the First Congress of the Associ-
ation of Writers of Yugoslavia® was held, which was perceived as “one of the
most significant cultural events in the life of our people". It was also attended
by six representatives from Macedonia, the writers: Jovan Boskovski, Blaze
Koneski, Vlado Maleski - Tale, Venko Markovski, Aco Sopov and Risto Krle.?
At the congress, the direction in which Yugoslav literature will act was esta-
blished. It is socialist realism, to whose ideals, including Marxist teaching, the
entire social and cultural life was subordinated. In their speeches, the partici-
pants of the Congress emphasized the “new social role of writers” and the need
to adapt their work to the specific circumstances. That adjustment implied a
creative approach, which had the task of affirming socialist social relations
and the choice of specific motives, themes and symbols that would be under-
standable to the majority of people.*

In this sense, the article “On our literature, its position and its tasks
today” (,O HalOj KKBLMIKEBHOCTH, IEHOM IIOJIOKAjy U HeHUM 3aJalymMa ja-

' About the basic principles on which the cultural policy in the new Yugoslavia was built, see:
[TortoBcka 2021, 25-38.

* The Association of Writers of Yugoslavia was considered the most important league in the
country: “politically the most important because it directly addresses the masses.” See:
Apxus Jyrociasuje (further: AJ.), 507, VIII, 11/5-(1-103)(K-26). K KIIJ, Komucuja 3a aru-
TalMjy ¥ NponaraHpy, ,3alMcHUK ca cacraHka Komucuje 3a aruranujy u nmponarasgy
TIO NIUTaky NpoNaraHje y ”HOCTPAHCTBY, Ky/ITYPHO-MAaCOBHOT pajia, NpUBAaTHE U3/jaBay-
Ke JleJJaTHOCTU U Ap.”, beorpag, 12.12. 1947.

% Prvi Kongres Saveza knjiZzevnika Jugoslavije, 17-19. IX. 1946, Beograd (1946), 192-202.

4 Preki¢ 2019, 864.
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Hac”) was also significant, in which Radovan Zogovi¢, then a member of the
Agitprop of the CPY Central Committee, in charge of culture, pointed out
that the existence of literature aims to artistically broadly reflect “our mo-
dern history” and celebrate “our society and modern man”.

The importance of literature and writers for the Yugoslav society was
highlighted by Marshal Josip Broz Tito. At the meeting with the writers, held
immediately after the Congress,’ addressing the attendees, he underlined:
“..it is not only about the writers in the artistic and literary form perpetuating
the great historical epoch through which we have passed and through which
we are still passing, but also about the fact that the writers with their works
should work on forming the character of the new people. In the past, many
people did not agree with influencing the direction of literary creation. And I
am also opposed to molding that is, the uniformity of literature. A writer
should have full freedom of development”.”

However, the leader of the Communist Party of Yugoslavia and the
president of the new Yugoslav state saw “freedom” in writing in what the so-
cialist society perceived as normal and the only right thing. This is confirmed
by his further words: ,...you will certainly agree with me, I am against writing
harmful things under the pretext of defending the freedom of literary creati-
on. For example, I cannot agree with what is said in the Western democracies
about the seemingly full freedom of the press. What is that “full” freedom of
the press and what does it consist of? It consists in the fact that everyone is
allowed to write even the biggest lies and slanders, under the pretext that it is
freedom and that it is moral. From our point of view it is abnormal and such
freedom is harmful”.’

At the meeting, Josip Broz Tito emphasized the need for progressive
writing, in the context of creating “literary documents about what is happe-
ning today”. From his words, it can be concluded that among the writers the-
re was also talk about the impossibility of processing the heroic past and the
present, due to the proximity of the events, but Tito, in his insistence on wri-
ting about the socialist reality, encouraged them with the words: “that's why,
if your works would not be processed artistically as they should be, no one
will complain.” Pointing out to writers that their work cannot be treated like

5 Sari¢ 2010, 388.

® Mysej ucropuje Jyrocnasuje, Apxus Jocun Bpoa Turo, KMJ, 11-2/37., UssemTaj Tenerpadc-
Ke areHuyje HoBe Jyrociasuje o IpHjeMy KibMKeBHUKA KoJ Mapiiana Jyrociasuje Jocu-
na Bposa Turta, Beograd, 19 novembra 1946.

7 Ibid.

® Ibid.



238 | UICTOPHUJA [ JOURNAL OF HISTORY 57.2 (2022)

other professions because of its importance, Marshall goes on to say: ,I wan-
ted to point out to you one more thing, very important in literature. It is the
highlighting of the brotherhood and unity of our peoples. Wherever it is con-
venient, it should be underlined and it will never be unnecessary. It is very
important and it is absolutely necessary in every way. Today we are forming
the citizens of a new Yugoslavia. And in that matter, only administrative
measures are not sufficient, nor efficient enough. There are still people with
the remnants of impatience, many do not see what kind of work we are buil-
ding...".?

Through the words of Tito as the most influential figure in the state,”
as well as the reports of leading party cadres (in various party and state posi-
tions) who played a significant role in social and political life, the work of li-
terature was channeled in Yugoslavia, and in that context in Macedonia as
well. The clear instructions about the direction in which writers should go as
creators of cultural / literary creation, influenced the creation of literary pat-
terns that are perceived as valuable to be left to the next generations.

Hence, in the specific period, socialist realism has a privileged positi-
on, whose doctrine focuses on social reality and its reproduction in the spirit
of the ideology of the CPY. It is the model that was desired in social frame-
works and that was presented as the only possible choice. His protagonists
were writers — representatives of social literature, writers emerging from war
and revolution, as well as representatives of traditional prose and poetry. Ac-
cording to the “Stalinist model”, works “national in form” were allowed, only
if they were socialist in content.”

Contrary to this, the creation that did not satisfy the criteria of the
party line was under the attack of political criticism. In this sense: expressio-
nism, modernism and surrealism were sharply criticized trends in literature
and in art in general.” Their protagonists were considered ideological oppo-
nents who representing the “negative” direction in literature.

The attitude towards socialist realism in Yugoslav cultural production,
and in that sense in literature, began to change towards the end of 1949, when

% Ibid.

" Tito was the personification and symbol of the state and its organization. See more: Brklja-
¢ic¢ 2003, 102.

» Sarié 2010, 394.

** The crime novel, which was perceived as a typical product of bourgeois society, was consi-
dered ideologically unsuitable. Therefore, this type of creativity is absent in domestic
production during this period. See more: Uzelac 2015, 27-28.
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all sociopolitical, but also cultural and arts forces were aimed at moving away
from the Stalinist model and reaffirming Marxist-Leninist principles.

The Second Congress of Writers of Yugoslavia was held in Zagreb,
from December 26-29, 1949. A speech with a political tone was given by the
Croatian president at the time and high representative of the party, Vladimir
Bakari¢, who demanded from the writers: “revealing the truth and proving
the advantage of the Yugoslav socialist system compared to the Soviet one”.”
The essays presented on this occasion marked the beginning of a public
struggle for freedom in creativity, a struggle for its liberation from literary
pragmatism and utilitarianism. The Croatian writer Petar Segedin, for exam-
ple, in his essay “About our criticism” (,,0 Hamoj kputunu“), quoted the
words of Edvard Kardelj that scientific production is not an addition to the sta-
te structure, concluding that it is not literature either."

The literary utilitarianism of the Stalinist type was put to an end at
the third Congress of the Association of Writers of Yugoslavia,” which took
place in Ljubljana from October 5-7, 1952. Particularly noticeable was Miro-
slav Krleza's essay - “About freedom of culture” (,0 cro6oau kyarype”), in
which he treats ironical socialist realism as a poetic and idea, and then refer-
red to the illogicality of Stalin's conception of writers as “engineers of the
soul”.”® His exposition marks the decisive intersection with the rigid canons
in the culture. This is a period when the process of liberalization and turning
towards modernism begins in the country, but also in art, and in that sense in
literature, as well.

The change of attitudes in the context of literature is also noticeable
among the party/official ideologues who appeared as messengers of the truth.
Thus, Milovan Dilas, as secretary of the Central Committee of the CPY, in
1952, speaking about the position of writers in our society, said, among other
things: “Our Party and State understood the full importance of literature for
the cultural elevation of our peoples and consequently took care of creating a
better social position of our writers. They do that even today when, in the
process of our general democratization, they allow the writers to solve the
basic questions about their literary work and life by themselves through their
professional organizations. The position of writers in our society is shown to

3 Pekovié 2012, 104.

' Perusko 2015, 20. Available at: https://hrcak.srce.hr/171480

 ,Tre¢i Kongres Saveza knjizevnika, 5-7. X. 1952, Ljubljana”. KnjiZevnost (1952), 207-213. At
this Congress, a revision of the previous Statute of the Union was made and it was una-
nimously accepted.

*® perugko 2015, 20.
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us, in a light that is unique in the world, and it is only up to us, writers, not
live up to the trust that our socialist social community so widely and unequi-
vocally shows us.””

The previous clearly shows that analogous to the trust (opportuni-
ties) given to writers within the socialist social community, it is expected of
them to have a responsible approach to their production, i.e. to create works
that correlate with the demands of Yugoslav society.

LITERARY POLEMICS ON THE
RELATION “MODERNISM - REALISM”

The end of the unquestioning acceptance of the Soviet literary model
is a period in which the question arises for writers and cultural policy in ge-
neral: What should replace 'socialist realism'? In essence, the writers did not
aim at an explicit rejection of ‘partijnost™ in literature. Prominent Croatian
writer Petar Segedin, for example, believed that the principle of partijnost
should be refined with “human sense”, an expression that originated from
Marx. The expression human sense, according to him, introduced new qualiti-
es into the work itself, and therefore allowed for some surprise. According to
Dusan Boskovi¢, “Segedin did not use words recklessly to describe the indivi-
dual’s attitude towards the work of art, his output on the receptive consci-
ousness. He implicitly contested the mimetic interpretation of the relation-
ship between art and so-called reality. Namely, the theory of reflection does
not allow surprises in the work of art, or in general in the creation / producti-
on of the human spirit: the real surprises, if there are any, are found in reality.
Accordingly, to say that ,the work of art is a surprise implies that it is its own
reality.” Segedin hinted that talent is a human quality that cannot be acqui-
red by belonging to a political party or a political-ideological declaration.

Among the Yugoslav writers there were also speeches in the spirit of
the so-called ,Kharkiv line”,* who considered that the role of literature is of

7 AJ., 507-VIII, 11/2-b-(1-84) (K-4). Munosau Bunac, cekperap LK KITJ, ,ITooxaj KisrKeBHH-
Ka y HallleM APYIITBY U crame fjomahe caBpemeHe Kivure”, Beorpaz, 1952.

** The term “partijnost” in literature denoted socialist realism. See: Sari¢ 2010, 388.

" Boskovi¢ 2011, 128.

** In 1930, the Second Conference of the International Association of Revolutionary Writers
was held in Kharkiv. The writers viewed literature, among other, ,as an instrument in
the class struggle”. A special resolution on proletarian and revolutionary literature in the
Balkan countries was also adopted at this Conference. See more: ,Sukob na ljevici”. Lek-
sikografski Zavod Miroslav Krleza.
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“tremendous importance” for the development of socialism and that its im-
portance derives from the role it has in “the formation of human conscious-
ness.” The polemics™ that developed afterwards were between: the creation
of “new qualities”, i.e., the understanding of art as a creation on the one hand
and “the formation of human consciousness”, that is, art as a tool of construc-
tion, on the other hand. On these polemics, éegedin emphasized the follo-
wing: “Research needs freedom, which includes the possibility of delusion.”
Serbian writer Vladan Desnica also showed an opposing attitude towards
those who defend the idea of a synthesis of art and politics. He emphasized
the need to separate literature from applied literature. The idea was to ena-
ble freedom in literary creation, even at the price of accepting the need for
applied literature. According to him, in this way: “confrontations and strug-
gles would cease, all practical, pragmatic, utilitarian and similar tendencies
would be satisfied, applied literature could be recognized with full importan-
ce and even superiority over the other, and the other would get her humble
but undisputed place under the sun.”

The previous shows the way in which the modernists tried to gain
their place in the sphere of Yugoslav literature.

We find similar thoughts among Macedonian writers - modernists.
Namely, the emergence of modernism encountered a strong resistance, which
was manifested through numerous polemical and opposing viewpoints which
were mainly due to the new way of valuing Macedonian literature. Although
the conflict took place on an identical ideological and philosophical-aesthe-
tic basis, within its framework the positions were divided: some of them (Di-
mitar Miréev, Georgi Stardelov, Aco Sopov, Slavko Janevski, etc.) defended
realism at all costs, while others (Dimitar Solev, Milan Gjur¢inov, Jovan Bos-
kovski, Vlado Maleski,* etc.) pointed out that “literature has always been and
should be realistic, but in a completely new time it cannot be only realistic
(Solev), because the new time requires reality to be expressed and interpre-
ted in many different ways, most of which do not have to be - realistic.”

* The ideological clash of the literary left began in 1928. See more: Munopazosuh 2012, 100;
Idem 2011, 69-84.

*2 Boskovié 2011, 129.

* Desnica 1952, according to Boskovi¢ 2011, 133.

* According to Gjurcinov, Vlado Maleski had a moderately modern aesthetic orientation.
See: I'ypunHoB 2015, 63.

* Ibid, 64-65. Gjurcinov states that in the new polarization, Blaze Koneski, who did not
belong to any literary block, had his own neutral position.
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Dimitar Solev, in 1951, expressed his attitude towards changes on a li-
terary level, especially in the context of the existing fear among writers of the
new in literature, with the words: “For literature, any -ism is more fruitful
than any primitivism.”26 Somewhat later, in 1954, Milan Gjurchinov, in the
text “Marginalia of a topic: new” (,Maprunanuu Ha Tema: HoB0"), published
in the magazine “Mlada literatura”, expressing his attitude towards the politi-
cal oppositions that were an obstacle to the implementation of changes, un-
derlined: “Art must be true to itself. It is nobody's maid.””

The “battle of opinions” between the Macedonian realists and moder-
nists was also conducted within the Association of Writers of Macedonia,®
which was the reason for the Association's management to make a decision
to stop publication of the literary journal “Nov Den”.*® Namely, it was consi-
dered that his publish assumed “some clearly defined and more concretely
established official line of the Association on the issues of literary creativity at
us, a line that should be accepted by all members”, which in the specific cir-
cumstances of constant mutual controversy among writers, was seen as a
“danger of certain purely subjective opinions on this or that question ascri-
bing some official importance to themselves”*’ In relation to the above, in
the Report on the work of the Association and the Management from IV to V
annual meeting, which was submitted by the secretary of the Association, Jo-
van Boskovski, it is said: “Starting from the fact that such a struggle of opini-
ons exists within the Association, as well as from the fact that a series of dif-
ferences and inconsistencies in tastes and evaluations have already been
clearly expressed in our practice so far, knowing that the existence of such an
official publication can become a brake in that struggle, the Management of
the Association took the position that the journal should not be its official
spokesman, and that the initiative for publishing journals should be left to
the members themselves, and the journals should become independent, free
tribunes in which all controversial issues, conflicting views and evaluations
will find a place, and of course with the sole aim of results in new develop-

** It refers to Western European -isms. ['ypunnos 2015b, 63.

7 Ypowesuk 2018, http://stephanos.ru.

*8 The Association of Macedonian Writers was established on February 13, 1947. The first presi-
dent was Blaze Koneski.

* The journal “Nov den” began to be published in 1945, as a publication of the Association of
Artists, Scientists and Journalists from Macedonia, and in 1947 it became a publication
of the Association of Macedonian Writers. This journal existed until 1950, and already in
1951 its “successor” became the journal “Sovremenik”.

¥ “Op PepaknujaTa”. Cospemernocm, anmpum 1951, 1-2.
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ment creative successes for our literature and to be in line and in step with
the development of our socialist fatherland.”'

Thus, instead of “Nov Den”, the journal “Sovremenost” began to be
published. Already in the first issue, the Editorial Board took the position
that when publishing the works, it will be guided by the “principle of maxi-
mum possible tolerance”, i.e. it will also publish “those works for which there
is no full agreement with their conceptual positions, i.e. artistic method and
expressive forms “. The editors, in such cases, have reserved the right to take
a critical (public) stance on what they have published. According to the edi-
torial policy, only papers that promoted “an openly hostile article against the
interests of our peoples, against socialism” or that did not contain artistic,
scientific or journalistic qualities that were necessary to satisfy the criterion
of the editorial Board.”

The debates between, the writers continued, the struggle was now
also being waged within the journals, around which the contributors began
to group. In 1953, the journal “Razgledi” began to be published, first as a part
of “Nova Makedonija”, and since 1955 as an independent journal. The raging
debates and confrontations on the “modernism-realism” relationship on the
Macedonian literary scene were mainly reduced to the fact that the protago-
nists of realism presented their theses in the journal “Sovremenost”, while
the protagonists of modernism responded to them and presented their views
in “Razgledi”.*

The accusations that the realists directed to the modernists within
the writings in the journals were that they are: ideologically dubious and sub-
versive, “lured by foreign pro-Western influences”, that they are a “sabotage
conspiracy group” that denied everything that had been created until then, in
socialism. The modernists, on the other hand, considered that their competi-
tors are anachronistic and showed an “absence of hearing about new poetic
values and possibilities.”*

The Macedonian modernists were not a homogeneous and strictly
differentiated group in a theoretical or ideological sense.*” They wanted to
make transformations inside the field where they worked, in terms of a diffe-
rent conception in literature, but their efforts and actions did not at all touch

# “ToguuHo cobpanue Ha /lpymrBoTo Ha mucarenure”. Cogpemerocm, jyHu 1951, 76.
#“Op Pepaxuujara”. Cogpemerocm, anpu 1951, 1-2.

3 f‘yquHOB 20154, 44.

34 f‘yqu/IHOB 2014, available at: https://okno.mk/node/36509

3 fyquHOB 2015b, 68.
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the political (socialist) reality itself. On the contrary, they (just like the rea-
lists) avoided a critical approach to reality in their works, i.e., they never ope-
ned or problematized any less pleasant topic/issues, because they were an in-
tegral part of that reality. As Zlatko Kramari¢ states, in the Yugoslav combi-
nation of repression and participation, it was not easy for intellectuals to find
adequate answers, which made it impossible for any resistance to exist in
“society”. According to Kramari¢, this assessment applies more or less to all
Yugoslav intellectuals.*’

*

The foregoing identifies the socially established values in Yugoslav /
Macedonian literature, between 1945 and 1952, as well as the way of their ac-
tualization and symbolic interaction in the social frameworks. The set of va-
lues in literature, which was current in the first years after the World War II,
under the influence of external determinants, i.e. after the Tito-Stalin clash
(1948), changes its logic and receives different interpretations, which affects
further articulations of value. In this sense, there were also debates, which
were conducted among writers, after the conflict with the Information Bure-
au, about what is the right way of expressing socialist ideas. As we can see,
the set of values in Yugoslav literature in the researched period is a dynamic
category, closely dependent on broader historical, cultural, economic and po-
litical tendencies.

% Kramari¢ 2017, 143-144.
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